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'masks'
HIDE
TRANSFORM
PROTECT
REVEAL
Mask: The human condition reduced, focused, concentrated into a
single facet. When a 'mask' is on, the person behind it disappears
and becomes the rain, rage, sex, happiness, hate, fear, love...
personified. Sometimes, all we ever see of a person is a two-
dimensional 'mask'. We use this impression to define a person when,
in fact, they are so much more. There are times we mask others, and
times we put a mask on ourselves. The masks I have made are
intended to document, pay tribute, and to absolve. They are the
masks I have worn, and that others have shown me.
PROLOGUE
I am a gusak2. I was born in New York and both my parents are New Yorkers of
Eastern European, Jewish descent. My family moved to Alaska in 1977 when I was six years
old. I grew up in Alaska, about as far away from the influence of my true "cultural
heritage"
as
is possible. I do not consider myself a New Yorker, nor do I consider myself Alaska Native - but
I DO consider myself Alaskan. When I stop to consider the profound influences on my life,
most of them derive from the people and places that define this place I call home.
I have been doing research on the history and iconography of the Yup'ik Spirit mask.
While I write, the irony of my research makes me smile. The irony is this: that this historical
research is so personal and close to home that it is more like looking through a photo album or
meeting an old friend. Wherever I open a page there is a name, a picture or a quotation by or
of someone I know, or one of their relatives. On one page is a picture of the person who
taught me to play guitar, on another is the grandfather of a student I taught, on yet another is a
relative of a friend. It is difficult for me to refer to these people I know and care about as if they
were an anthropological grouping.
When I say that my masks are influenced by the traditional masks of the indigenous
people of Alaska, what I mean is that, from a young age, I have been aesthetically and
emotionally attracted to these stories and masks. These masks have been something that I
have felt strongly about because I have always had an interest and appreciation for creativity.
This influence does not stem from some imagined heritage, but rather from a feeling that Yup'ik
masks are a vibrant and full form of expression.
It is my hope that this influence is not in any way offensive to anyone. I look at it as if a
person originally from China, Africa or South America grew up in New York city and is now
making art that reflects herself - a part of which is the culture and influence of this city they call
home. I see this influence as only a part of my work, an important and certainly vital part, but
nonetheless, only a portion. With that said, allow me to explain the thought process leading to
the choice of masks as my subject matter.
In pondering my thesis, I decided that I needed to choose a subject matter flexible
enough to allow me to create a variety of forms. I knew that this was an
'experimental' time in
my artistic development and that the ideas generated were going to need to dictate the forms I
made. I also was overcome by a fear that if I chose to explore some sort of technique I would
be overcome by my tendency to become obsessive about technique and surface.
2- Gusak in Yup'ik literally means 'no one / nothing'. It indicates one who is white or, in the broader definition,
one who is non-Alaska Native. Gusak comes from the Russian word 'Cosak'. The Russians were the
first white people to visit Alaska. Often this word has a negative connotation.
I wanted to create a very personal narrative on perception. This required a topic that
could operate as a part of the story rather than an exploration of a technique. It needed to be
something meaningful to me because I wanted to create a storyline that was a commentary on
myself. The only way I found to do justice to what I felt was to choose a vehicle that was both
personal and important to me.
After much deliberation I came across the perfect solution. The idea came to me after a
talk I had with a troubled student that revealed the masks she wore.
Every summer since 1989, I have come home to Fairbanks, Alaska in order to
work with a program called Upward Bound. It is a program that takes high school
students from rural Alaskan communities and brings them, free of charge, to the
University of Alaska Fairbanks for six weeks of classes and exposure to the idea of
post-secondary education. I love this program because it makes a real difference in
peoples' lives. The students who take advantage of what is offered go on to be
advocates for their communities and their culture. A person cannot work the system to
their advantage unless they know the system, and going to college helps give people
the tools to do that.
It was late at night on the eve before my Upward Bound students were leaving.
We had a strict rule prohibiting the use of alcohol and drugs and one young woman had
chosen to get rip roaring drunk on her last night there. Perhaps if she had not overcome
some serious attitude problems, perhaps if she wasn't three months pregnant, or
perhaps if it had not been so transparent that this program had let her feel good about
herself for the first time in a very long time, the events that took place (and what she
said afterward) would not have been so devastating for her.
When I sat down to talk with her she said, through her drunken slurs and erratic
gesticulation, "If I tell you I am not like this - it will be a lie. I am a drunk. I tried my
hardest to change and I was a different person here at Upward Bound, but this is me
now and now you can know how you thought that I was a better person than the loser I
am."I looked at her and was struck by the tragedy of what she had just said. All I was
able to say in response was: "Is this the mask you want to
wear?" I knew when I said it
that I was acknowledging that this was only a part of her. She looked at me and said
adamantly "Maybe this is who I
am." All I could say was, "It doesn't have to
be."
From this conversation came a striking realization: that we all come to this point at
some time in our lives - a point where we let a part of us or an event that occurred define who
we are. We let others judge us and worse, we define ourselves based on this part of
ourselves. Who among us has not come to a conclusion about another person based on a
thing they did or the way they presented themselves? Talking to this young woman made me
realize that all these things were masks. An epiphany - each thing we do is part of us,
sometimes an anecdote, other times a source of guilt or pride. Sometimes these experiences
fade quickly into our past
- and sometimes we allow them to define us. Nevertheless, the
events and experiences that make up our lives are are only a part, a small portion, a mask of
the whole that we actually are.
YUP IK MASKS
"Most exhibits have ignored the fact that each Yup'ik mask was integral
to telling a story. Masks never stood alone, nor were they mute. When
people saw them in a performance, their makers often made their
stories known."3
The Yup'ik Spirit Mask is part of a story. The lessons taught, the connections between
families, marriages, deaths, kinship and the stories handed down through generations were done
through story telling, using masks: "During those two years I watched and paid close attention to
them when they were dancing with the masks. They would explain what the masks are about -
this happens when many guests arrived for the event. When the song ended and they removed
the masks, the owners of the masks would come forward and explain the stories behind
them." 4
The importance of this highly ritualized system of story telling becomes apparent when
one realizes that in Yup'ik society, not until the arrival of the Russian Orthodox missionaries in
1845 did a written language exist5. The masks, dances and stories served as visual lessons.
Things were not put down in words for posterity; rather people learned through watching and
example. Tradition has played a large part in this extremely visual culture. Thus, the masks are
very powerful visual images in and of themselves. However, it is important to realize that in
addition to this visual presence, the story is integral to the totality of their message.
'The connection between masks and the story they tell is fundamental.
Even contemporary masks made for the art market continue this tradition.
When Wendell Oswalt bought masks from the Nelson Island carver Cyril
Chanar in 1970, Chanar told him the story of the warrior Apanuugpak,
whom the mask represented. Likewise, when Yup'ik mask maker Noel
Polty sold a mask, he recorded its story on tape and attached it to the
mask in a plastic bag. Bob Charles of Bethel also names and attaches
written narratives to the masks he makes and sells."6
Each mask is part of a story. More than that, masks and the dances they accompanied
were a highly ritualized part of daily life. They were both communication and personified
wishes. "Elders describe masks as vehicles for experiencing and, in some cases, influencing
the beings they relied upon..."7 and, as the development of Yup'ik etymology indicates, this
'performing'
of a ritualized wish is much like praying:
3 Feinup-Riordan, p. 24
4 Feinup-Riordan, p. 24 - Mary Mike of St. Marys
5 Feinup-Riordan, p. 36
6 Feinup-Riordan, p.24
7 Feinup-Riordan, p. 60
"In the past the verb base agayu meant to request or to participate in a
ceremony [dancing, performing with masks]. On Nunivak Island agayu
translates simply as 'mask'. When Christian missionaries began arriving
in the 1840s the term agayu was applied to the newly introduced
religious ceremonies that came to mean prayer, worship and
participation in the new religion. Today, in south western AK, Agayun
means God, agayulirta means priest or minister and agayu translates
both as to pray and to cross oneself."8
Whether the ritualized dance or story masks in the Yup'ik culture are viewed as stories,
recorded history and anecdote, or prayer, it is clear that the masks themselves are much more
than visual images. These masks are concrete images carrying messages to the community
and to god. This tradition exists in the present, as part of a vital and rich culture, much as it did
two thousand years ago. Just as a letter or a word is more than an attractive system of lines,
these masks are much more than attractive objects. They are as vital to this form
communication as the alphabet is to a sonnet.
8 Feinup-Riordan, p. 61 Chief Paul John of Toksook Bay points out critical etymology.
INTRODUCTION
'masks' is a body of work which explores the concept of mask in a variety of ways.
Masks have been around since prehistoric times. Their use and development has a rich visual
and cultural history, "masks' draws from this history both for inspiration and for direction. The
other concept of mask investigated in this body of work, is mask-as-metaphor. The word
"mask" does not simply mean an object which covers one's face. It also implies blocking
something out, covering something up or hiding behind something. The mask of a building,
body armor, the way we want things to be seen, or the things we want to hide all these things
things imply "mask". It is this idea of mask-as-metaphor which is the inspiration and the
concept behind each of the masks I've made and the stories that accompany them. Therefore,
'masks' is a conglomeration, a body of work which draws on the long history of masks for
inspiration, but which explores it in a new direction.
Each of the masks I've made is part of a story or anecdote. The stories are examples
of the ways in which we humans define others and, in turn, are defined by what we do or the
experiences we've had. Therefore, the masks are not merely visual objects - rather, they are
icons which illustrate the stories. The stories are, in turn, not merely separate anecdotes, but
are words which illustrate and define the metaphor.
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THE STORIES
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PREDATION MASK
Predation Mask tells the story of a series of events in my life that culminated in the
realization that it was necessary for me to give up a dream in the interest of self-preservation.
This mask is paired with Dream Mask - which is about following my dreams.
It was my dream to join the Peace Corps. In 1994 I found myself an
'ecolog' in the
Kazakstan Peace Corps Volunteer program. From early on I realized that my supervisor, Lynn,
was peculiar - she seemed to have vendettas against people and to make up elaborate and
melodramatic stories about herself and the government. I recognized that she was picking on
a few people and I had commiserated with them but she had not acted out toward me , so I
ignored my
'alarm' instinct. Gradually her behavior escalated. First she accused one of the
volunteers of dressing inappropriately (she wore a floor-length Indonesian wrap skirt) and tried
to get her dismissed from the Peace Corps. Then she attempted to place another young
female volunteer in a highly radioactive site (Ust-Kommenagorsk). I began asking questions at
this point, and as a result, Lynn decided to change my site placement and put me in Ust-
Kommenagorsk instead. Luckily, there was enough uproar about the decision to put 'women of
child bearing
age' in this site that when I objected, she did not make too much of a fuss. I did
not realize, however, that this would cause her to hold a grudge - but it did, and in it lies my
story.
After I turned down the Ust-Kommenagorsk site, I was scheduled to remain indefinitely
in the capital while everyone else was shipped out for their site placements. I was then
assigned to a site where the villagers were not aware that I was coming (and I ended up, after
waiting several hours at a deserted train depot, flagging down a horse-drawn cart). Despite the
lack of notice, I got off to a great start. I enjoyed my co-workers and the nature preserve I
worked at very much, especially my main contact and colleague, Valodia. However, the Peace
Corps was unable to meet their own outlined safety protocol. There was no means for
evacuation, no telephones or telegraph, no medical facilities, no postal services and the nearest
city, Shimkent, was over three hours away by vehicle. I was worried about my safety, so I
hitched a ride to the city of Shimkent where I ran into some other Peace Corps volunteers. They
helped me to document my concerns which I transmitted to the Peace Corps. I tried to address
safety concerns and troubleshoot with my supervisor but she became very defensive, told me
that I was not allowed to leave my site without permission, and actually hung up on me.
As it turned out, the site placement I was given ended up being a dangerous one
because of the high risk of assault - something that my supervisor was well aware of. Several
months later, during a trip to get my passport stamped, my escort and I got separated. A
single woman traveling alone in rural southern Kazakhstan, especially an American woman, is
something that attracts a great deal of attention. While I waited alone for the bus (a five hour
wait) I ran into a militia officer I had met on the first day in my village. He was with a friend,
Colia, who talked with me about the dangers of bus, train and pedestrian travel. Later, under
the guise of being my advisor, Colia assaulted me - while the people at the station watched. I
was hurt, scared and had lots of cuts, bruises and a crushed wrist. I was unable to reach
medical services for eight days.
When I got to the capital and to Peace Corps medical services I wanted to return to my
site, provided there were some safety measures implemented. This idea was rejected by my
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supervisor. In a moment of rage she revealed that it was her plan to make me stay without a
site placement for five months or more (until after her contract terminated). This was intended
to be a punishment for turning down the original radiated placement, which had made her look
bad to the safety officers and had instigated an investigation into her inefficiency, ignoring
protocol and mercurial behaviors.
I was aghast not only had she told me that she was going to
'punish'
me, she
intimated that my safety concerns had never been addressed because she was interested in
making sure I was isolated, as a punishment even if it put me in danger. Up until that point in
my life no one had ever interacted with me with calculated malice. This came as a shock - a
much more hurtful and scarring revelation than anything my actual assault had stirred in me. I
returned to the United States for treatment of my injuries and to process the assault. I still
hoped to return to the Peace Corps but my supervisor refused to find a permanent placement
for me. I chose to leave the Peace Corps - realizing that this was the only recourse I had to
escape this woman's malice. Nevertheless, this was the hardest decision I had ever made
the Peace Corps was a dream of mine which I had to give up.
Predation Mask narrates this story iconographically. This piece is titled after the
Predacious Diving Beetle - a predatory water insect. The beetle serves both as an analogy
and as a reference to the area of work (environmental education) I was exploring during the
time these events occurred.
The wooden portion is a portrait of Lynn while she raged. The nails in the right side of
the head signify her various issues - her unknown torments which, I imagine, must be the root of
her behavior (because, for the world to make sense to me, she must be experiencing a great
deal of torment in order to cause pain to others as she has). The eye on the left is missing, 'blind'.
Lynn is blind to the side of herself that causes her to act this way. The other eye sees what
happens to her victims through torn lids. In Lynn's mouth are three heads - two birds and a man.
One of the birds (the owl) represents me, the other bird (a Steppe Eagle) represents my
counterpart Valodia and the third, the man, represents my attacker, Colia. Valodia and I are both
birds because we spent our time in Zhabagly doing surveys and translations of indigenous birds
of prey. These three people are in her mouth because they are her victims as well as her
weapons. Allow me to clarify: all three of us were either directly, or indirectly Lynn's victims. We
also were weapons - causing harm to each other in various ways. I was her victim directly, but
Colia and Valodia both suffered because of Lynn's actions. Colia, in all probability, suffered a
great deal in a jail cell. Valodia will never have another Peace Corps volunteer - his dream of
revitalizing a rapidly dying ecosystem was ruined. Thus, I was a weapon against these
individuals. Colia was, as my assaulter, obviously a weapon against me. In doing so, Colia was
also a weapon against my counterpart, Valodia. Valodia provided the paperwork to get me to the
site. In this way, he was Lynn's weapon against me. While she knew the statistics regarding
female assaults in the region, he, an isolated mammologist, did not. He was also a weapon
(literally) against Colia. After my attack, Valodia organized a vigilante
'squad' to beat Colia up
before Colia went to prison (where, without food or clothes provided by family, it is not
uncommon for prisoners to die of neglect and starvation).
Finally, the mask itself wears a mask. The copper's malleability provides a vehicle for a
skin-like analogy. The copper is Lynn's facade of
'humanness'
and all the things humanity
intimates - compassion, empathy, warmth. Under this facade lies all the painful things she has
done and felt. The mask as a whole is the portrait of a human being with an animal-like drive
toward predatory behavior. Human on the outside - predacious on the inside.
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predation mask 1'x
1'x4"
mahogany, silver, steel, copper
DREAM MASK
Dream Mask is paired with Predation Mask because, while this one is about the
exhilaration of self-discovery, Predation Mask is about how discovery can sometimes be
devastating.
Dream Mask is based on a dream I had in which I was a bird flying over the Tanana
Valley9. Below me I could see the river twisting and braiding itself across the land. I could see
where the Tanana River converged with the Yukon River and glimpses of communities in the
distance. Above all else, I could feel the sensations. It was as if one half of myself was
experiencing the warmth and safety of sleep - the peace of being in one's own bed, cradled
between clean sheets - while the other half experienced the rush of cold wind, the dampness
of the clouds as I flew through them, the smell of the clean air and the occasional whiff of
wood smoke. The contrast between the two experiences - warmth and safety versus
exhilaration and sensation was astounding. Both sensations were compelling, yet I felt no
need to choose between the two, rather they were two halves of a whole both inside of me.
The mask itself is cast. This material was chosen because I believe the dream is about
the exhilaration of self-discovery. The modeling I do for a casting is about self-investigation,
discovery and attention to what happens around me. I felt that the best way to capture the
feeling of duality/cohesiveness was to create in a way that allowed my hands to model in this
way. The eye is pierced through and fused across it is a tangled river fabricated from sterling
silver. The dream eye is in sharp contrast to the sleeping eye. I chose silver because of its
color and because of its preciousness.
Dream Mask is about my home and draws heavily on imagery used by Alaska Natives.
The bird depicted is Raven, of Alaska Native folklore - 'creator of the
world'
and 'trickster'. As
in many Alaska Native masks, this mask is divided into two halves, one half depicting
'human'
and the other half depicting 'animal'. In Dream Mask, the human half has its eye closed in
slumber, and hair falling in a tangle over the resting eye. The other half, a wide-eyed bird, is
experiencing the exhilarating sensation of flight. The open eye, the bird, indicates life,
experience and activity. Through the open eye, depicted in silver, is the tangled river below.
The closed eye, the human, relaxes into safety.
9- The Tanana River Valley is where Fairbanks, Alaska (my home town) lies. The valley houses both the Tanana
and the Chena rivers.
*
'Na' in Athabaskan means
" river"
-
"nana"
as in Tanana indicates a braided river.
"Athabaskan is the name of the indigenous people from central Alaska.
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DREAM MASK
5"
x
7"
x
4"
BRONZE, SILVER, STAINLESS STEEL
CONCEPTION MASK
Conception Mask was inspired by a series of recurring dreams I had about pregnancy,
child raising, abortion/loss and the life, personality and vitality developing inside of a fetus. In
each dream I was pregnant and had to resolve an issue presented to me by a council. These
dreams fell over a period of a year or two, and are hard for me to differentiate from one
another; they seem like they were all part of the same story. In the beginning, I dreamt about
someday having a child. I saw the intelligence and personality of the infant like a colorful
picture - a light show en utero. In later dreams, I was presented to a council. They gave me a
task - 1 was to raise a dream baby under their watchful eye. To my surprise, my baby was a a
boy and my task was to raise him to be proud to be a man. I had several dreams about his
birth, his childhood, and his development. At the end, I watched him fade away while the
council gave me their approval. I was trying to hold on, and while I had thought that the
council's approval was my ultimate goal, I realized that in the end, it was the child who was the
goal - his happiness, well-being and above all his existence. After that I dreamt of losing
children in various ways: disappearing around corners, fading away, slipping out of my hands.
I also dreamt of abortion, of exercising what I strongly believe to be a self-evident right. I
dreamt of the grief and guilt associated with choosing to end my child's life before he was born.
After each dream, I awoke feeling as if I had actually lost a child. Then, in my final dream, as if
I was somehow rewound I went back to the very first dream I had. Standing before the council,
I was asked to tell what I had learned. I tried to put things into words but instead was
transported (a dream inside a dream?) back to the first dreams I had where I watched with
amazement at the miracle of developing life. I saw scenes, en utero as well as in childhood,
adulthood and old age. I never had the dream again.
This mask was intended to be a portrait of the developing person inside the fetus. More
than that, the mask was intended as an offering... a protection object. I recently discovered
that my long-time friend was pregnant. The mask is the embodiment of a wish that she would,
just as I had in my original dream, watch the development of her child with wonder and awe,
that her pregnancy and her child would be safe, and that she and her child would be able to
overcome the hurdles set before them.
The silver and gold right eye is a portal, a window through which the viewer can see
into the mind of the infant, into the 'light
show'
of its developing personality. The left eye is
closed, in protected peaceful sleep.
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CONCEPTION MASK
5"
x
5"
x
3"
MAHOGANY, FINE SILVER, 24K GOLD
CHASTITY MASK
Chastity Mask is paired with Conception Mask. Where Conception Mask is about the
affirmation of emotional issues regarding life and reproduction, Chastity Mask is about being
hindered by these things.
Chastity mask is a response to the complicated tangle of sentiments surrounding the
morality of homosexuality. This mask is not about who thinks what about why homosexuals are
who they are - it is about the people who see homosexuality as a moral issue, and the
response to that sentiment.
There are those who think homosexuality is a choice; that rebellious individuals choose
to live their lives in opposition to the "moral majority". There are others who think
homosexuality is genetic and that the person needs to respond to the moral issue of
homosexuality by abstaining from sex or partnership.
Chastity Mask is a response to the fact that many homosexuals are unknowingly
programmed to believe that they should conform to rules of morality by depriving themselves of
love, sex and companionship. It is disheartening for me to realize that the average person still
sees homosexuality as a perversion. Many, many good, honest, responsible, caring people
accept this burden. Some respond by depriving themselves of someone to grow old with, or by
keeping this precious, important part of their lives a secret from family, friends and peers.
Chastity mask is made of
"precious"
metals silver and gold. These metals represent
the preciousness of a love relationship. The precious metals, as well as the simple shape and
construction of the mask, signify 'purity'. This
'purity' is what the viewer sees. There are no
holes for the viewer to see beyond the facade; the mask is a sexless, androgynous covering.
This symbolizes both the individuals who chose to exercise abstinence and those who, in
response to society, choose to present themselves as asexual (never mentioning their family,
their lover, or inviting a co-worker to their house). The silver is studded with spots of 24k gold;
through some of these spring tangled prickles. These serve both as protection devices as well
as symbols for the inevitable weak spot in the mask; they are the truth slipping through.
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CHASTITY MASK 1
'
x
6"
x
3"
ST. SILVER, 24K GOLD, COPPER WIRE
PERSEVERANCE MASK
Perseverance Mask is a tribute to the aura of strength projected by individuals who
have overcome difficulty and hardship in their lives. This mask is a testimony to the resiliency
and endless adaptability of the human spirit, and an acknowledgement of those who pursue
hardship in order to prove themselves strong, good or worthy.
In a difficult situation, a person must wrestle with their own self-doubt and fear. People
who overcome such hardships have not allowed themselves to be hindered by their emotional
or physical limitations. The human spirit is infinitely resilient and adaptable. We all possess the
ability to overcome. However, the knowledge that one possesses resiliency changes self-
perception. It also produces a demeanor which changes how one is perceived by others. Those
who have been forced to face hardship know what they have inside and know that they can rise
to that challenge but would not seek it out. Ironically, some people actually pursue hardship to
obtain proof that they possess inner strength or determination. The irony in the pursuit of the
ability to persevere is that those who envy this characteristic or need proof of inner strength
seek the very thing their role models would eschew.
The mask is made of turned mahogany. The mahogany has been carved into, burned
and dyed with soot and red pigment. On the 'front' two eyes and multiple scars are blackened
and burned into the red surface of the dyed wood. Over the mahogany is a layer of hammer-
formed copper. The copper creates a spine-like handle with which the mask can be held. The
back is a burned flat-black surface with small brass spots along the circumference where the
copper is attached.
The black of the eyes is created by burning - burning of the past to clear way for the
present. The red of the dyed mahogany symbolizes pain and/or blood. Perseverance Mask has
been constructed so that the calm and determined mask of perseverance is not necessarily the
'front'. When viewed on the wall (when no one is utilizing the mask) it can be seen by all.
When held by its handle, only the person persevering can see the mask's face of
perseverance; the onlooker sees only a flat-black surface. This manipulation of the viewer is an
acknowledgement of the irony of the pursuit of perseverance in that it is a mask that is held up
in a hero's light until it is put to use, and then only the person who truly needs to be convinced
of inner strength sees it reflected back at themselves. The handle is modeled after a backbone.
The spine is what enables us to hold ourselves up and to walk erect. It is both a symbol of
humanity and of strength.
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PERSEVERANCE MASK
1'5"
X
1'5"
X
7"
MAHOGANY, COPPER, BRASS, RED DYE
PERCEPTION MASK
Perception mask is about the often antagonistic relationship between peoples of
different cultures. Stereotypes and bigotry result from faulty perception and from
misinformation. This mask is meant to reference those who are afraid of, or antagonistic
toward those who appear or seem different than themselves.
Perception Mask is modeled after Inuit10 snow goggles. The mask is made of wood, like
the driftwood goggles worn by the indigenous people of the far north. On the outside, unlike
traditional snow goggles, are forged spikes made of twisted silver. These spikes are there both
for protection and as a scare-tactic. The inside of the mask is painted orange, a color which
represents joy and happiness to me. From the inside of the mask, one can see the orange but,
from the outside, a viewer can only catch glimpses of it. The
'joy' is obscured by the
accouterments of defense. The spikes, intended to protect, are also preventing
'outsiders' from
seeing the humanity which unites them.
FRAGILITY MASK
Hillary Clinton says that "It takes a whole village to raise a child". When I work with the
children of rural Alaska, I see the children of tightly knit communities. However, these
communities are often dysfunctional. The children endure unspeakable violence, drug and
alcohol abuse, and neglect. The strength and tenacity of these youth make my problems pale
in comparison. The courage of spirit and the will to change shines through. Yet, somewhere
between capitulation and triumph lies a thread so fragile and ephemeral that it is all but broken
before a choice can be made.
Fragility Mask is about the tenuous ground our communities rest on and, by extension,
the people and the children of those communities. It is about enduring and about watching the
people you love fade away before their time.
The mask is made of copper because of its skin-like malleability. Down the middle of
the face is a fracture. This fracture symbolizes fractured communities and families. The split in
the face is also intended to reference violence and the division between the old ways and the
new. Inside the mask is a mass of tangled hair. The mask is face-sized and is intended to
tempt one to try it on. The hair is intended to be disturbing, even repugnant. The intent was to
have the viewer make the connection between their own face and this mask, and then to find
the disturbing price of trying it on.
10 Inuit is the "generalized
self-designation"
of the indigenous people of North and Northwestern Alaska, Canada
and Greenland (Feinup-riordan, p. 24).
"Eskimo" is a pejorative term. It is an Athabaskan (Alaska Natives occupying the interior regions of Alaska) word
which means something to the effect of 'baby eater'. The word and its meaning come from the rival and
antagonistic history between the Yupiit (Yup'ik plural) and the Athabaskan people.
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PERCEPTION MASK
5"
X
7"
x
2"
BLACK WALNUT. SILVER, PAINT
FRAGILITY MASK 1
'3"
X
7"
X
4"
COPPER, HAIR
ALPHA-BITCH BODY MASK
Alpha-Bitch Body Mask is a tribute to the strong-spirited women in my life. The original
impetus for the mask was a comment made by a fellow student of mine. In my department
there are several strong-willed, opinionated women who, on occasion, had major personality
conflicts. In response to a discussion regarding how the dogs in my family had been trained11,
the woman I was speaking to announced that there must be more than one alpha-bitch in our
department.
Women who are opinionated, strong-willed and assertive are often labeled 'bitches'. I
have found that I have a very soft spot in my heart for these women they are my role models
and my heroes.
The steel spikes on the outside of the mask are a defense mechanism and a weapon.
Often, women who speak their minds are considered aggressive and are met with an
aggressive response. These spikes are for protection. Beyond the spikes is the copper shield.
This copper signifies the 'tough
skin'
an opinionated woman needs. This shield/skin is studded
with nipples like the belly of a dog. Despite everything else, the
'alpha-bitch' is, beyond a
doubt, a woman - the nipples signify her womanhood and the nurturing nature she possesses.
The back of Alpha-Bitch Body Mask is lined with cool, smooth river stones. This shield is
meant to be worn. Their are no handles, it is intended to become one with the wearer. The
stones are meant to feel cool and smooth against one's skin. Once put on, this
mask/perception becomes one with the wearer - it is going to be
'on' for a long time. The
stones are my gift to the person who tries it on - a cool comfort in the heat of battle.
1 1 The dogs in my family have been trained according the Monks of New Skeet method. This method
refers to the natural pecking order of dogs in terms of alpha-dog and beta-dog. Alpha-dogs are more
aggressive and tend to be the leaders of the pack. Beta-dogs are the less aggressive dogs. This method
of training requires that the human trainer assume the role of the alpha-dog. As leader of the
pack, the human takes on the role of the alpha-dog and establishes the rules.
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ALPHA - BITCH BODY MASK
3'
X
2'4"
X
5"
COPPER, STEEL, STONES
DAMAGED OUTLOOK MASK
Damaged Outlook is about my mother and her love for the work she does. It is a tribute
to her strength and to the simple things she does everyday that make people who have no
where else to go feel like persons worthy of consideration.
My mother recently returned to school to get her masters degree in social work so that
she could pursue her work with the chronically mentally ill and alcohol/drug addicted. Most
people can not understand the line of work my mother has chosen. Few people possess the
desire or the talent to work the miracle of communication with the people who, much of the
time, are only seen through society's labels: 'damaged', 'sick', and 'addicted'.
Every day my mother wakes up and goes to work, just like everyone else. When she
gets there she does the usual: listens to a tragedy, gives some hope, contacts a resource for
someone, volunteers her time to someone who has nothing to give in return but their gratitude.
Damaged Outlook Mask is not my mother's to wear - it is the mask worn by the people
she works with. It is what she opens up her heart to see through. The mask is crusty, old,
worn from many years of self-hatred, misunderstanding, anguish. It has a window, but who
among us venture close enough to peer in and connect with the person behind it for who they
are? Are they desperate? Panicked? Vile? Beautiful? Misunderstood? Malicious? Human? My
mother does, and in so doing she finds a bit of truth and goodness that rings true to her soul.
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DAMAGED OUTLOOK MASK
3'
x
2'4"
x
5'
COPPER, GLASS
LETTING GO MASK
This mask began as a tribute to the end of a relationship. It has grown into a tribute to
the process of mourning surrounding the many people and events I have had to let go of in my
life. Perhaps I should have titled it more proactively: "Moving On Mask"?
The end of a relationship, the death of a loved one, the loss of a friend - all these
things require a period of mourning which sometimes lasts years. The process is slow, but
eventually the sting eases into a faint throb.
One side of the mask is a life-sized face. It is clear by the expression that this person is
experiencing discomfort, not anguish. The eye is pierced through; this signifies that the wearer
can see what is happening. Nevertheless they must experience the process which is revealed
on the blackened/burning side of the face. On this side of the face the features are literally
dissolving/ being blown away. This side of the face acknowledges the part of us that is lost
when we lose the people in our life that we love.
DEMON MASK
Demon Mask is inspired by the Lilith myth. Lilith was supposedly the rebellious first
wife of Adam. She was both a demon and a sucubus. In modern times she has been adopted
by a growing part of the feminist movement as a goddess. This mask is a tribute to the original
myth of Lilith, a commentary on the feminist movement, and a symbol of our human tendency
to demonize entire groups based on the action of a few people.
As in any vehement movement, the feminist movement has members who are logical,
articulate and caring and others who are using the movement as a vehicle for their rage or are
manipulating it to fit their needs. I have considered myself a feminist since I was very young.
Hearing Molly Yard12 , Naomi Wolf13 and Gloria Steinham14 speak have been high points in my
life. However, associating myself with this movement has not always been positive for me.
There are many who associate it with anti-male agendas or outright hatefulness. They are
right - there have been more than a few incidents of hatefulness that have sprung from this
movement. In my opinion it is reprehensible for individuals who use the name of this
movement (which espouses ideas of equality, fairness and justice) to commit acts of hate. I
feel like those acts villainize and make invalid all the good done. I resent being associated with
hate and violence - yet I choose not to divorce myself from feminism as a whole because I feel
that the hateful acts are committed by isolated individuals - and do not represent what
feminism truly stands for.
12 Molly Yard - former president of NOW (National Organization forWomen) - supporters of the ERA (equal rights
amendment)
13 Naomi Wolf - Author of The Beauty Mvth
14 Gloria Steinam - founder of MS magazine and author of The Feminine Mystique
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I believe that there is a tendency to villainize or make saints of entire groups based on
the actions of a few people. The use of the Lilith myth, glorifying her both as a demon and a
goddess, makes her the perfect icon for this sentiment.
According to scriptures dating back to Biblical times, man (Adam) was created
alongside his equal - a woman named Lilith. Both Adam and Lilith were created from the dust
and neither was subservient to the other. When Adam attempted to make Lilith be subservient
she rebelled and said the name of God aloud. She was then whisked away from Eden to a
cave by the Red Sea where she worked her designs autonomously. Adam was distraught and
entreated the help of angels to woo her back to him. Lilith would not be convinced. In the
process of persuading and deal-making Lilith was cursed to bear only demon children, one
hundred of which would die daily. In retribution, Lilith seized control over all newborn children,
threatening arbitrary death (crib death) until they reached a specific age. When the angels
capitulated and allowed her to stay by the ocean, Lilith declared that if the pictures or names of
these angels were in the presence of a newborn child, she would spare that child. At this point
Adam was without a partner so God created Eve from Adam's rib. Eve was created specifically
to be Adam's helpmate and was intended to be subservient to him in order to avoid further
trouble of this sort15.
"God agreed that a creature of Eden should not be able to so easily depart that realm
and dispatched three Enforcer Angels to retrieve her [Lilith]. These three, Senoy,
Sansenoy and Semangeloph, soon found Lilith within her cave [by the Red Sea] and
demanded her return unto Adam... If she refused, they informed her, they would slay
one hundred of her demon children each day until she decided to return.
Lilith exclaimed that even this fate was better than returning to Eden and submission to
Adam. As the Enforcers carried out their threat, Lilith also made a terrible proclamation.
In return for the pain delivered upon her, she would slay the children of Adam. She
swore to attack children [baby girls for twenty days after birth and boys for eight] and
even their mothers during childbirth...
However, Lilith was not without feeling. She made one other promise: Wherever she
saw displayed the names of the three Angels who opposed her, no one in that place
would be in danger of her actions"16.
There is a system of iconography present in Demon Mask. The mask is made of
ceramic and steel one a fragile substance, the other very strong. I wanted to include a tension
between the elements that composed the mask because there is tension inherent in labeling
an individual. The halo of steel spikes is a reference to another famous she-devil, Medusa. The
ceramic face is constructed with an open mouth like Greek choir theatre masks. The mouth is
open in protest. Demon Mask is also painted black and white a detail which points to the
villain/saint
"one-or-the-other"
categorization many women have to choose between. The mask
itself is extremely large and heavy - it is unwieldy and would be a tremendous burden to wear
alone.
15 Information source: http://www.cjnetworks.com/~lilitu/lilith/khophra.html
16 Lilith: the Mythos : Lilith's Defiance http://www.cjnetworks.com/~lilitu/lilith/khephera.html
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LETTING GO MASK 1'4"X
10"X8"
CLAY, AUTOMOTIVE PAINT
DEMON MASK
4'
x
4'
x 1 '6" STEEL, CLAY, AUTOMOTIVE PAINT
EGO MASKS
"Freud theorized that an individual's behavior results from the interaction of three key
parts or subsystems within the personality or psyche: the id, ego, and superego.
The id is the source of instinctual drives, which are inherited and considered to be of
two opposing types: (a) life instincts, which are constructive drives primarily of a sexual
nature, and which constitute the libido, the basic energy of life; and (b) death instincts
which are destructive drives that tend toward aggression, destruction and eventual
death. Freud used the term 'sexual' in a broad sense to refer to almost anything
pleasurable, from eating to painting. The id is completely selfish, concerned only with
immediate gratification of instinctual needs without reference to reality or moral
considerations. Hence it is said to operate in terms of the pleasure principle. While the
id can generate mental images and wish-fulfilling fantasies, referred to as the primary
process, it cannot undertake the realistic actions needed to meet instinctual demands.
The ego mediates between the demands of the id and the realities of the external world.
The basic purpose of the ego is to meet id demands, but in such a way as to ensure the
well-being and survival of an individual. This role requires the use of reason and other
intellectual resources in dealing with the external world, as well as the exercise of
control over id demands... the ego is said to operate in terms of the reality principle.
Freud viewed id demands, especially sexual and aggressive strivings, as inherently in
conflict with the rules and prohibitions imposed by society.
The superego is the outgrowth of the taboos and moral values of society. It is
essentially what we refer to as the conscience; it is concerned with right and wrong. As
the superego develops, it becomes an additional inner control system that copes with
the uninhibited desires of the id. The superego also operates through the ego system
that strives to compel the ego to inhibit desires that are considered wrong or immoral."17
The three ego masks Id Mask, Superego Mask and Ego Mask, are a commentary on
the psyche's involvement in the creation of art and, in turn, the psyche of the artist. As stated
above, Freud believed the id to yearn for everything pleasurable including creating. It stands to
reason then, according to this theory, that the artist would be dominated by the 'pleasure
principle'. The id is supposed to be a selfish impulse toward pleasure (creation) and
aggression - both of which have been valued characteristics in successful artists throughout
history. However, in contemporary art I see a recurring ebb and flow of what I believe to be the
ego, superego and id showing their influence through various artistic movements. Examples of
this include: (a) The ego-influenced modernist movement in which the Kantian aesthetic called
for a purity of form (b) The id-influenced abstract expressionist movement and the (d)
superego-influenced postmodern movement.
Of all the masks I've made, these three are the most influenced by the masks of Africa.
This is because Africa is where human evolution began. I view art as one of the basic
indicators of humanity and thus find it appropriate to include signifiers that acknowledge where
this evolution began.
17 Butcher, James N., Carlson, Robert C. Abnormal Psychology and Modern Life Ninth Edition pp. 65-66
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Each of the masks is constructed as an oval - a logical and symmetrical form which
represents the whole of the psyche. The oval is folded down the center and forms a somewhat
sexual shape. This can be both phallic and vaginal - the Superego Mask leaning more toward
phallic and the Id and Ego Masks more toward vaginal - especially with the sand cast glass
forms which flow through the orifices/mouth on the front. The Ego and Superego Masks are
very similar except that the Superego Mask is elongated and the patination is more vivid. I
wanted the superego, (the conscience) to be larger and more vibrant because I see a current
trend in art toward making art which reflects one's moral obligation as an artist to create in the
best interest of humanity. The Id Mask, in contrast to the Superego and Ego Masks, is much
less polished, is darker and is perforated with a series of spikes. This represents the
underlying primitive/primal urge to create.
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EGO MASK
2'
x 1 ' x 4" COPPER, GLASS
SUPEREGO MASK 3'x 1' x4" COPPER, GLASS
ID MASK
2'4"
X 1 '4" x 4" COPPER, GLASS, STEEL
CONCLUSION
I chose the mask as a vehicle for my work because I find them to be very meaningful
and powerful as a metaphorical tool. My masks are steeped in iconography which references
a variety of cultures including African, Western European, American and Alaskan. Yup'ik
masks have been particularly inspirational. True to the tradition of Yup'ik masks, each of the
masks in this body of work has a story that is integral to the whole of the mask. These stories
are inseparable from the masks and are equal to the form itself. The tales told by my masks
explore the ways that we define ourselves and others. The thesis is, as a whole, an exploration
of how inseparable meaning is from form. The techniques utilized, as well as the cultural and
iconographical influences on my work all bear equal importance. My stories are to my masks
what canvas is to paint - they are everything together, and are nothing separate from one
another.
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